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Contact Stuart Hahn

This work - 1975-1985 - ran parallel 
to what I was doing to make a living 
as a paste-up and graphic/fashion 
illustrator in advertising agencies in 
Trinidad, West Indies.in the 
seventies and early eighties.

It took its cues from the erotic 
iconoclasm of Beardsley (Art 
Nouveau had gone through a 
resurgence of interest in the sixties) 
and the violent sexuality of Heavy 

Metal.  No colour - well, minimal, at 
most - and, whether because of 
technical ineptitude or just plain 
laziness - who knows - very few 
pieces were ever actually finished. 

I was learning, however - patience, 
aptitude, technique - on the job eight
to four, and in the privacy and 
security of my own studio, breaking 

out with these  - in the seventies, in 
our society - pretty outlandish and 
often blasphemous pieces which 
were really forays into my own 

universe.  

The banal, ridiculous nature of 
much of what I was doing 
in the agencies, and the constrictive 
suffocating attitudes of our society to
sex, sexuality - in fact eroticism of 
any kind (up to today a simple 
nudes are still labeled as 

“pornography”) - squeezed this stuff 
out of me like toothpaste from a 

tube.  

They were devised solely for my 
own delectation, whether as sexual 
fantasy or religious iconoclasm, and
most of them were never shown - 
after all, I was still learning how to 
disguise myself, in life as well as 
art, and the concessive, obsessive 

nature of most of them relegated  
them to almost total secrecy.

Stuart Hahn was born in Nevis in the West Indies in 1949.  
He was educated in Barbados and Trinidad, and worked in 
Advertising as a graphic illustrator/artist for about fourteen 
years before becoming a full-time fine artist in 1984.  He is 
the illustrator of three books: The selfish Geni, Tales of the 
Paria Main Road, and Ti-jean and His Brothers (By Derek 

Walcott).  His work has been exhibited in numerous solo and
group shows locally and internationally.   He now lives in the 
Santa Cruz Valley in Trinidad’s Northern mountain range on 
an old cocoa estate with his mother, four cats and two 

Rottweilers.   He is the only artist in the Caribbean to work 
exclusively in coloured pencils.
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Hahn in studio, 

Trinidad West Indies 2005
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At the same time I was working 
on those drawings of black 

women.  The same costume as 
the folk-lore series (although that 
would gradually modify into 
something more like a cross 

between Pre Raphaelite  
medievalism and African 
tribalism), the influence of Bosco 
Holder coming to the fore - as a 
boy I had fallen under the spell of 
his work in the collection of a 
neighbourhood friend, the 
beautiful nude and semi- nude, 
turbaned black and mulatto 

women of his particular, unique  
milieu. 

For me, the same subject matter 
has evolved into something more 
elaborately decorative, allegorical 
and mythological, in the manner 
of Rossetti and Burne Jones.
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Detail The Sorce

Sirens (colour pencil) 1991

Ritual ( colour pencil 1993

View Folk-Lore of Trinidad
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Kiskadee (ink and colour pencil) 1986
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After twelve years of this, a 
conspiracy of circumstances, and 
my own ever more pressing need 
to leave advertising, drove me out 
of the agency scene once and for 
all, and I held my first One Man 
show, comprising some of the 
erotica (the tamer lot) accumulated 
over the years, some spinoffs from 
Ti Jean And his Brothers, some 
drawings of West Indian dancers 
(Bele, Pique, bongo, kalendar, 
etc.), and some drawings of black
women in historical costume- the 
beginning of an ongoing 
fascination with La Belle Creole a 
la Bosco Holder, of which more 

later.  

There was also the beginning of a 
series of folk lore pieces which 
could only have come out of- and 
after- the work on Ti Jean.  It’s  
impossible to enter the Folk Lore 

arena  without feeling the trod, the 
heavy, heavy trod of the master, Alf 
Cadillo, on your heels, and I was 
determined to work against his 
legacy, his seminal voice, rather 
than fall into the trap of outright 
imitation as so many have done, 
and I dearsay will continue to do, 
so powerful is the Cadillo 

bequest..  I wanted to forge my own
interpretative stamp on the genre.  

Also, by investing the subject 
matter with some of the linear and 
abstract fantasy of Art Nouveau , 
speaking in the same vocabulary 
as the great fairy-tale artists - 
Rackam, Heath-Robinson, etc. - I 
thought I could make the stories 
more accessible to an audience 
Cadillo was probably not aiming for
- at least specifically - in the first 
place - Europe.
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Mama de l'eau (ink)1986

Mama de l'eau detail
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The Writing On The Wall 

“The Writing on the Wall” was taken from a line drawing of Judith 
squatting at the top of a portico surrounded by attendants, the 
decapitated head of Holofernes extended over her head on a platter by
one of the attendants, the headless corpse at her feet, dripping blood 

down the stairs.  This had evolved from another Judith (standing this 
time, holding the severed  head herself over the recumbent body 
dripping its blood into lotus blossoms in a pool), and this from 
another, and so on and so on, backwards and backwards - nothing 
comes from nothing! This was deliberate iconoclasm inspired by the 
Symbolists ( Felicien Rops especially, Gustav Moreau obliquely - in 
the use of jewelry as armor, and Woman-as-Castrator).  She was 
lifted out of her sitting, away from her friends and headless victim, and 
isolated as an exercise in graphite technique, an exploration of the 
endless possibilities of black, white and grey tonalities, and patience 
and perseverance, as much as irreverence and lampoon and take-
that-in-your-face. She is the sister of  Herodias in “Enter Herodias”. 
“The Guard of Honour” - since he, too, in his turn, was a  graphite 
devolution from “ -  is her cousin.  All of these were arrived at by a 
process of tracing upon tracing until the final correct version was 
achieved - the process I have always used .  But in the present setting 
of the columns and stairs of the portico  - pure, deliberate Maxfield 
Parrish (“Day break” etc.) - without the attendants, head and corpse, 
she had become something, someone else - a guest, a participant of 

the feast of the Writing On The Wall in the bible.  So the unintelligible 
writing went up behind her, and there she was. 

“But she is a self-portrait of you,” said William Gordon (to whom she is

dedicated), after looking at her for about half an hour.  “She is you 

sitting in your corner in your porcupine skin of  jewelry that no one can 
get close to or touch.”  And I thought she was just my take 
(blasphemous, to be sure!) on the over-jeweled fertility deities of the 

East!  But really, on a more serious note, I think that this early series is
really about agony and the protective devices and defenses we put up 
around it in order to survive.
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The uncompromising 
austerity of black ink on 
white paper, has always, to 
me, rendered tragedy more 
authentic, more 
devastating, the same as 

Black and White film.  
Hence, the pure black and 
white of the “Antigone”, 
“Oedipus” and “Passion” 
series.  

In the “Passion”, the solid 
black backdrop was a 
conscious reference to 
Greek vase painting, to lend
a sense of antiquity and 
tragic weight to the 
drawings, a sense of 
claustrophobia and 
oppression.

The nudity of Christ is 
historical -.of course, 
there’s always the 
opportunity for pathos in the
naked human figure, and I 
wasn’t going to miss that.  
The rest was a purely 
emotional response to an 
appalling story that - who 
knows why - I had to 
attempt

I’m not remotely religious, 
but the legend is so 
universally known and so 
powerful that I don’t think 
any artist has not felt drawn 

to it in one way or another.  
The “Antigone” colour pencil
drawings were 
amplifications, fleshing-out,
if you will, of the original pen
and ink renderings.

>>

The series above: Passion (ink)1998

Antigone( colour pencil)1986

Oedipus (ink) 1989
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“The Daughters Of Jerusalem” 
represents a major development 

for me.  In this piece I began 
applying techniques until then 
used only in the service of 
children’s ’ book and folk lore 
illustrations ( with a conscious 
facetiousness and irony) to 
something as serious, as simple, 

as terrible as grief.  

Until then,  I had never had the self-
confidence to do this.   I had never 
been able to take myself seriously 

enough.  No ink under-drawing, for 
a start, the staple of Rackam and 
co., and no escaping into 
caricature or grotesquely or sexual 

winking.  The only indulgence I 
allowed myself was 
expressionistic licence - a sky as 
distraught as the mourners 

beneath it   (originally conceived as
if no particular sex - the name was 
appended to the piece long after it 
was actually finished, by a friend 
who was able to give it what I 

thought was a brilliantly    
appropriate name and context.  

I’d been reading The Book of 
Revelations and John Heresheys 

“Hiroshima”, and listening to 

Shostakovitch and Mahler.  I 
guess, if you’ve not been made 
cognisant of apocalypse after that -
even unhealthily so - you never will 

be!).  

“The Nativity of the Fireflies”, 
finished immediately prior to “The 
Daughters of Jerusalem” was 
conceived in the same spirit as the
illustrations for “Ti-Jean”, and was 
the last of its kind, a kind of 

farewell to all that.   There was 
supposed to have been a series 
on the Childhood of Jesus, in the 
same style, but I don’t think it’s 

going to happen now.
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Nativity of the fire-flies  (colour pencil) 1986

Daughters of Jerusalem (colour pencil) 1986

The Burning Bush  (colour pencil) 1986
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The Daughters of Jerusalem 

After seeing the Cacoyannis’ film “Trojan Women” a few times, 
the idea of the Chorus of Greek drama as an embodiment of 
grief and lamentation came to me, not so much as a revelation, 
but something I should have seen long ago for its obvious, direct

simplicity.  The desert seemed to be the only place to set this 
scene, to emphasize the sense of emptiness and desolation.  
Only in the sky (in an effort to convey a kind of embroiling 
conflagration) did I allow myself the luxury of expressionistic 

indulgence.  Burne Jones’ “Passing of Venus” - a bare 
unfinished masterpiece with much of the ochre and sienna 
underpainting still exposed - inspired my own colour scheme of 
browns and greys, deliberately held to a minimum of variation so
as not to complicate the pallet and rob it of the kind of austerity I 

was striving for.  The river, conceived purely as a compositional 
device, has been interpreted as the river of life, a symbol of life 
ever renewing itself, even out of devastation and disaster, in fact, 
in spite- and because - of it.  The figures are the universal ones 
of Jung’s collective subconscious, clothed in the timeless 
garments of degradation and deprivation, the scraps of covering 
we find to wind about ourselves when all we have left to cover our
despair are the bits and pieces of rags left after the cataclysm 
has passed.

>>

Working sketches

Working sketches
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My first response to Hindu 

art was revulsion.  But in 
the way of these things, 
over time, that modified to 
fascination and ultimately 
something close to 
obsession - the highly 
stylised symbolism, the 
total lack of interest in 
human individuality (as per 
Western art), the obsessive
preoccupation with 
decoration, the childlike 
primitivism -. there were 
certainly some parallels in 
my own work up, especially

the earlier stuff.  And the 
totally uninhibited attitude 
to sex! 

Well, how could I not try my 

hand at the Kama Sutra.  
The references to Mucha 
and (in the use of jewelry) 
Moreau, are not 
unconscious - they too 
were inspired by India - but 

the borders are my own.  
The titles of the pieces are 
taken from erotic Hindu 
poetry.

>>

Kama Sutra series (ink and colour pencil) 2003

Kama Sutra series (ink and colour pencil) 2004
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“The Creation” series of 
miniatures begins an 
ongoing project which ends 
with the exile of Cain. 

The aim is to be as abstract, 
as expressionistic as 
possible, in the sense of 

“The Daughters of 
Jerusalem” These were 
exhibited at my last 
exhibition, November 2004, 
along with work in which I’d 

attempted more deliberately 
than anything before, to 
creolise Greek Mythology, as,
indeed, I’d done with 
Christian Mythology in the 

“Nativity Triptych”, 1993.

About this website
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Creation Series: Light / Stars and Earth (colour pencil) 2004

Judgment of Paris (colour pencil) 1998-2004


